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One must not judge all morris by the yardstick of the
Cotswold dances which after all is only one flower on the folk
tree.Any custom is only as elaborate es necessary to fill the
need which occasions it in 1Its community.The e~chasis mey be
different.Sinplicity of step may be compensated by variety of
figure from dance to_dance,oTr by eléboration of cEumie evea to
thé point of fancy dress,or by increase in the impresciveness
0f the noise either through using a2 band or percussion
instruments such as tambourines and bones.This compensaticn
should be borne in nind in presenting other morris to the
morris world or to the public.

The intrusion of country dance eclements into the morris
outside the Cotswolds is largely a wyth.lolly dancing incluics

ripie minor longways done as whole sets and two of the ¥inster

dances are recognisably community dances but in general the
morris lacks the physical contact,the partner response and the
figure movements (particularly the progression) of the social
dance.*t is the experience of most collectors that ordinary
people equate morris and country dance music and movezments -
this and an ignorance of the existing traditiens-probably led
to the idea. :
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Only tune played by Inwood - "014 lother Oxford".

Clapping Dance - start in line facinz in pairs 1-2,3-4,5-6.

“Dance a straight hey,called a “double" ending up as at start.
Normal morris step -~ Inwood danced with great vitality & spring
for a man of 77,throwing his legs further & therefore higher than
morris man are used to do & keeping them very ncarly straight
though hip joints wonderfully icose & flexible.

Then they clapped.in the ustal manner as in Skerherd's Hey or
None So Pretty.After second "double" ended 1,2-35,4~5,6, 1 & 6
being neutral. Dance continues ad 1ib.

Stick Dence ~ sometimes used sticks instead of clapring.Sharp
remarked that it was apparently very like the morris at Iudlow
& White Ladies Aston.

HEADINGTON QUARRY - Oxfordshire

Kimber's tune for the Morris Reel he called "Rold Puzzar'.He
also used a version of "Soldier's Joy'.lio handkerchiefs uscd.

Travelling step - a qui€§ morris step based on 3 running steps
& a hop.Urdinary hand movements,without handkerchiefs rather
milder than usual for Headington.

Reel step - it is similar to the stationary "polka" step of
“Worpeth Rant & other country dances.On the first beat of a bar
the ball(or heel) of the free foot is tapped on the ground in

front of the other foot.Schofield remarked that the toe was
well turned out as it is tapped.Sharp noted that the legs were,
well crossed & the toe of the front foot well pointed.In the
reel part the arms are "a Kimbo" (not Swedish fashion) hands
on hips,fingers to the front. "For you sce you dancc with

your waist,pot anything else".




Othcr lMorris 2, : -

Recl for Six:~ stand all 6 facinz up ~ no cncc to sclf.Continusus =
rccl tVieC through, starica progrescively by *ops castint out & goin,
bchind 2ad cu.& betwien 3rd. (15 bars) Parinirs face 8 step (2 bers)
Partners change places pessing by the right ueiug the sa ¢ recl ZILD.

Hey as before tvice thr_ugh on other zidc (16 tars) Far.:::.rs fzcu i
rcil step with tous again (8 bars) Partncrs chai;c back a2s before
using reul sicp with toes(8 bars) R.peat all - usiag hcel in tle
reel steppinz.Fad with a final hcy done once 2. all-up

Rccl for Four:-Stand in line facing up.+nc: usic siarte Nos.l o 3
cast to thcir left and start the hey-for-four by passiag 2 2 4 by t
left.Two co plete heys to gct back to place - ¢rhd 1 facing 2, 3 fac
4,(16 bars) Recl with tocs (8 bars) in thc 8th par 2 & 3 chanzc
Placcs by casting to the right.Next 8 bars 1 faciag 3 ctc.Noxt hey
star.cd by 1 & 3, 2 & & paseing by the right.In auxt rocl with toee
2 & 3 azain cast to right in kar 8 to placis. Then riveoat toys 8
reel wilh hecles,Bad with single hey % ju-p all Tacing up.

Roel for Tarec:- Huy for threc - No.l' casts t» the 1Tt & passce
by the Y:fT.NG6.1 Faccs duwn & 3 facos 4D throushsut vhe recl steppi
wiils No.1 first faces No.l & in bar 8 tupas ta face ¥-,3.8ccond 4
starss by 2 paszing 3 by the vizht.In the aox. rool stopting face
3 first & thoa Heo,1 & next hey scarcs 1 2 2 pass ¥y right.Danec. ond
vith single hey % all fae- up,

UPION STODSRURY - Yorcs.,
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A threc handed recl with hevs & stick tepring. Did sa ¢ kind cf
s:cprin. throuzhout th. danco.Stick faoovinzg - —id“l2 “an taprod

2iternately with the 'ca on cither sid. o ki .
MITCHELDIAN/BROSRERRDY HIATH

tuncs - at hitcheldean - Cock C'the Torch,Flow.rs of 7a:
= at Bro:.sberrow - 3% haadced recl (E.D.& S.S.p..135% T
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sticks - about 30+ lenz & stout.
Stick Dancc - start 1-2,3-4,5-6.facin; ia1 cac line in Pairs,
Shoulder séicks & walk or “-arch” a corplete recl to first wart of
tune played +wice (18 bars) Ead facizng in pairs as at start - th.-
capcr vizourously on 2ltzrizic fo:t on the spot - claszhins sticks
at thc top.alberately forchand & backiaad,on ¢ack caser for the
sceond part of the tune played snce only { 8 bars), this ¢xic ad 1ib
te' po wetting faster.ths leader calicd Soffd Ier tre recl & iget™
for th: clashiag.
Stepning Diice ~ as stick danec in the hey. At Fitehilliizn step
Jus® r.placcd sticks.At Bro sperrow sceopliyg donc fecing parch

4
8 bars 7. thin rcncated with pariners with backs o caeh cther (8
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